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‘Abstract

Memorial parks objectives are 1o be a reminder or a remembrance of the
past. The usage of monuments and sculpture in the memorial parks or as the
memorial itself imends‘to make the people realize the importance of the past for
the future generation. This research study aims to understand more about the role
of memorial parks, philosophy, characteristics of memorial parks.
Commemorating history is not only can be achieved by looking at a sculpture, but
to sense or to feel the situation within the site itself. Landscape, literal text or
graphics, would represent something beyond itself, and bring great significance
for the individual or the society (Buckley, 2002). Therefore, the integration of
these elements can enhance the role of memorial parks as the space for

commermorating history.
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CHAPTER 1

1.9

INTRODUCTIORN
.1 Regeorch hackground

MMemorial pathks nowadays percelved as & reminder o 2 remembrance
of the past. The nsage of monuments and sculphre In the memorial parks or
as the memorial dself intends to malke the people realize the imporiance of
the post Tor the futurs gencrations.

Ian Melsysic however, commemoration of local history or svent i
noticeably absemt. B scoms thet Malaysianm is sl lack of appropriste
languags that would describs them as “patrictie”™. Thers ars fow numbsrs of
memorial park and m@@mgﬁé but the copeept iz sl chellow, saly
introducing Memorial Park a8 a cometery. The interaction with nature and it
surrounding s =6l poor and less people concerm abowt memorials and

memorial patks.

The pramary goal of this research study i to understand more about
the role, philosophy and chavacteristics of 2 memorial park. § alee aims fo

propose possivly appropriate aliernstive memarial parks that suitable for our

nation and our sociely™s culture.

i3  Dhjectives
The sbjectives of the research are

t. Tainvestionte the function of memorial parks fo the society.



2. To stwdy the role of memorial park as 2 public space.

3. To svaluale the landscaps clements used in desigoing memorial parls.

1.4  Problem siatement and issue

DOne of the moln reasons {0 bulld ¢ momorial pask s fo romemberang
to commemorate historic event. However confradiction with our diversify of
cultire and history, we are stll lacking of memorial parks that condd fiSH
the nead of the nsers and also the 2d of the pork Hself Posk is s public spacs,
therefore i should Tulilled the needs of the public in e seme time convey
fhem with messages and nformation.

The notion of 1 memorisl pork I our sooisty is concentrated on
“seulphe™ apd “monwwentsd design”™, crample Tugw Negesa {Matiopal
Monument} at Jalan Pedimen The soulpiure slone will nof ceplure the
gszence of painiotism but the is combination with is surounding, such as fhe
landseapa, Hiszal text or graphics, would represent somsthing beyond itself

and bring grest significance for the individual or the sosicty {(Buckley, 2000}

15 Blethodulagy

"’fizarﬁ z7s varous type of methodology used in this mseémh study.
Methods of daits collection imcluded seme ohservations, photographs,
questionnsires snd inferviews in ewder jo obiain specific information,
Befeences $uoush vericus opes of publication media such 5= movemment
publications, seminar paper 2nd mostly books are nosded for Hiemature

reviews, reference stodies and case studies. The information Fom it

(3]



media such as website and the Infernet also important fo accompliched this

research study.

151 Literature review
The sescarch is conducied based on Hicroture review on any
nublication, which associated with the study. The references will be Hstdown

as bibliography.

132 Casestedy

The case study will be conducied =t MNational Monument af Jalan
Parlimen and also the T&m&%ﬁ@% Razal Memorial Park in Kuala Lumpur.
Both the area is chosen beconse of the thely differances of criteria and alse

giffcrent type of commemorsiion.

153 Datacollection
This research can be cateporized as a @%ﬁi‘%ﬁ% rosearch design, as
s infention is to develop & theory. There are two types of dala that could be
collected using gualitefive method, namals
s depthfintensive interview
b Eé@ﬁé ghservation
€. Foous group

g, Casestudy

1.5.4 Dataanalysis



The date will be anclyzed using ¢ statistics softweare called Statisteal
Paclmee for Sccial Sciences {SPSS) Prosros. The program can anslyze the
qualitative analysis by using Descriptive Siatistics, and the findings will be
presented weing, iables, charis, graphs and visnsls.



CHAPTER 2

2.0

RESEARCH TOPIC AND REFERENCE STUBY
21  introduction

- According to Litle Oxford Dictionary 7 Bdition, the word memorial
defines as “chject, cstablish in memory of a person or event”. The word
memoried derives Fom the word memory, which means “fhcully by which
things are mecalled o or kept in mind, stors of things remembered,
rementbrance”.

Memorials according to Bucldey {2807}, dealt with ceniral nervous
system of 2 community, desling with the very cssence of 2 group of
individuals or svents %&iﬁg'mmemwﬁe& Landseape is always associated
vath memoty. ¥ wansforms memary into scemingly natueal experience, hence
ansporting the past event in to the present {Bixksied, 2002). Booth {1950)
defines landscape architecture as 2 professions! desizn discipline that, in the
broadest senss, deals with inteprating peopl m@ the ouldoor cnvironment in
& susnner beneliclel to both. Therefors fs intepration of landscaps clements
and natural surroundiog is sl zﬁé&z‘é@é a5 an imporiant aspect of éﬁesigzﬁz;g

oty public opsn spaces inpcluding the Mermorial Parks.

22  Lierature review
223 Holeof memorial park
Buckisy {2607} acknovdedsss that memorial is 2 boginning of

public awsreness to patrictism snd not mersly & conclusion of history

{Buckley, 2002) The sedlety is made sware fo pattiotism by



experiencing memorials spaces and elements. It shows that memorials
are infended for fthe users fo think exiensively for the futme and
beyond. Eventually, memorials are not desoribing the ending of the
history; instead its vnfold the impast of the history to the society. The
past genergtion is exfending the bstory for the Brure gencration &

using memorials as the mediafor.

“Memorials are whanscape, not landscape, nor arelitecture™
{Bucldey, 2082}

Bucldey {2002} is frying to describs the essence of memorial

patks throngh his article by saying memorials ave wbanscope.
Urbanscaps is related to wiban spaces, which gives 2 oity #s characier,
the spaces within spaces: strecis, the plazas the perks and then the
private lving spaces, the smsl gardens and private enclosures
{Halprin, 1972}, Thess opsn spaces gives 2nd serve different Smotions
and vesds. Urbanscaps, or fowmsegpe is an whan designs which
emphasis the visval perception of the whan environment, ¥ is based
on the assumption fhat the visusl percepfion of the uthen environment,
znd conseguent Improvements o it can be aéa&mpﬁs%m& in gn
objective way thiough an vadersisnding of the emotional effects
created by the juxtaposition of its physical clement. Thus, momorial
- parks can be considered as vaﬁ wrhanscape, as it reflects back on the
perosption of the users the location itself is within the atlo of whan

environment,
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2.2.2 MNMemorial as symbelism

The word symbolism means, “use of symbols, arlisfic
movement using symbols o express ideas eto; emotions;” according
to Little Ouford Dictionary {7™ edition). In landscaps architecture, the
function is similar to metaphor for gencrating form but by means of
fundemental dilference (e, 2001). She also explainad the difference
ars that symbolism invelves the consclous and coreful abstraction of a
Formn which is either directly or indivectly. The desipn is Intended thas
the user can vndersiand the meaning of both e meaning and he
symibols it selves. Hovwever, i bos the tondonoy towards hteminess,
obviousness and cliché, consequently leave no mom for the users
interprciation.

Svmbols, suggested by theologian Paul Thilch, as quoted by
Relpgh{1976),

“. .. pol to someifing beyond themselves ond open up fevels
of reality which are otherwise closed; they cannot be produced
| intentionally but grow and gz?éé“.

Relph (1976}
1t represents something that s beyend itself, which is represent @ﬁiﬁ?
than the expaciation of our visual sense. Althongh the shape is simple,
it claborates more than one word of deseriptions, A little confrary with
Dies inferpretation, Helph oxplaived fhat the roles of symbolks are
deliberately to send non-dirsctions} messages to the soscisty. Tﬁmﬁ aTe
mostly related to myths, concepts, and less on the reality {Reipixs,
19753, |



Memorials are symbolism that resides in places, in nodes,

district as well as i landmarls {Greenbie, 1981)

“Every memorial is, in essence, o symbol™

Bucldey, 20562

Bﬁﬁﬁ@};{ refers memorials 25 symbols. He suggesied that the
role of creating 2 memorial is fo copiure the essence and the symbols
of parictiom {Buckley, 2002} Symbolism in memorial related with
the buillds of monumenis or stuchre. The symbolic valus used m
memorial parles is usnally in the shape of shatues and monumenis.
Their symbolic meanings ave vavies bt within the same reason, which
i 1o give information to the neers. They deliberately give the chance
for the viewers to think, and af the some Gme bas meaning of ifs owa.
For example in Rotlerdam, the ssaring scresching fgure sculpture by
Zadkine was delibzratcly 1o symbelize the broled Wazi bombing of

Rotierdam (Halprin, 1972).

223 Dionument snd memerial
The word monsanent comes Tom Latin word moners, means,
"o remind” (Reynolds, 1996), Concise Oxford Digtionary {10®
Edition) doBines monument a3 follewings belows
1. 4 storss, building, or other sructwre erecsed i
ecommemorate & rotable person ov event.

2. 4 structure or site of historical imporéance or inferest.



3. An enduring and memorable or reminder.
Reynolds {1996) defined monument as, ¥ a fangible, matenal
construction, usually of stons, brick or metal, that serves #o remind
passersby of some person, svent of concept . In other words, he adds,
a writien record.

In his book, Reynolds {1996} sxplained sbout the fmction of
monuments and the oconcept of monwment in the sense of
reraembering of reminding Humon beoieg hos the necessily fo
remember and o memorialize Individusls o the sociely. History
shows that fhe richer and more powerfut e porson remembered, the
larger the shaps of the monument built The example can bs ssen on
the Egyptian on %ﬁémg of pyraadds. Pyramids ave built o
commemorate the pharach, which the more power possessed by the
pharach during his lifetime, then the bigger the pyramid will be built
for him.

The monuments not oaly mmm@ the good porcon or events,
but also purposely desipn fo remember sad and %%%@ event. Begutifl
monuments and sculplte were builf In coriein countriss fo
commemorzaie and honor the mmjust, cruel regime. In Rolierdam, a
sowlpiore built by Zadkine, is a memorial 1o the brutal bombing of

Rotterdam during the Nazi invention (Halprin, 1972},



Figure 2.1: Sculpture by Zadkine, commemorating the brutal bombing
of Rotterdam by the Nazi.

A stracture without a verbal explanation is not a2 monument.
Monument is a written structure. Sometimes, certain monuments
achieved thewr goal as a monument by only using words. Therefore, it
is essential that 2 monument used the method of combining visual

objects and words to spread the message.

2.2.4 Public art as memeorial

The general conception of public art is as the following: It is
an exhﬂ)mon of "artworks” that are installed at a "site” that is
exposed‘ﬁaﬂae "public”. On the other hand, it indicates artworks that
are close to the public. However, such simplified definitions create
m&mmmmmwmmmms
Wy:ﬁe cation between the “public” and “art” I

A




The concept of a public art is hke mansforming exhibition
gallery from interior to exterior. For example, public buildings,
sculptures placed i front of main entrances of office buildings,
murals on the walls of churches or schools, and cutdoor sculptures or
fountain sculptures in public areas such as public parks are all
included in this definition. Also, acsthetically beautified benches on
streets, trasheans, and street lamps are included in this as well.

Relating public art and memorials are crucial. Public art is part
of memorial. Designing a memonal is ke building a musewm; accept
for it is outside rather than inside the building For example Franklin
Delano Roosevelt Memorial, Washington The designer, Lawrence
Halprin designed the memorial park with the ‘procession through
series of outdoor rooms with controlied wistas” (see Figure 2.2)
{(Wililam and Thompson, 2001} The memorial has four rooms
arranged in chronological order, each commemorating one of the four
terms of FDR's administration. It shows that memonals parks
basically give the experiences for the users through varieties of spaces

and view.




The significance of using public art as memonials design is
that it departs the memorial design from its original and traditional
methods, respectively by using one collective vertical structure or
statue. The usage of materials such as glass, metal and concrete for
alternatives bring out the true quality of the designers. One of the
ASLA Award Design 2002 winners, Congressional Medal of Honor
ManaiaiWhiteRintatePark,Indimpoﬁs,Indianansedg!assas
the main media of the Memorial park. Because of its fransparency,
perceived fragility, and ability it can convey an evocative message of
hope instead of death.

Presently, designers are trying new alternatives to replace
statue or figurative sculpture in memorial designs. The designer of
Montreal Massacre Memorial, Rose Marie Goulet, mnstead of using
figure, she used the entire surface of the site to create contemplative
space for reflection and remembrance. Literal letter that make up
names who died in that incident are absent, or hollow, intended to
represents the absentees of the vicams now. Her design eventually

gives an eerie physical representation of feelings and memory.

Figure 2.3: Hollow literal letters represents the absentees of victims in

Momntreal Massacre Memonal design.




23

In commemorating the fragic incident occurred on 1™
September 2001, the Nafional Memonal Programs and Kesources
have launched a resource websile which the designer can design their
public art according o what the people really nesd. 1 shows that in
order to remenmber an important cvent, usiag public art, as the medium
to illustrate the emotions and foclings is vital. Public art is the
relationship between the public and ot thersfore the piblie
perception is needed o be emphasizes in order to have an eifociive

and successind desipn.

Reference studies

233 Oldshoms Tty Naticnsl Memorial, Didshomsa Tty

On April 19, 1995, at 9:02 a.m,, & two-fon bomib exploded in
Font of the Alfed P. Muweh Federsl Building in downlowm
Cldahoma City After six weeks of searching the mibble for the
rernaining vi@éms, what remained of the ﬁ&%‘f@é P. WMursah Federsl

Building was cleared from the site. ATl tomled, 168 people were

 Killed, including 19 clildven, Shortly afier the bombing, & 350-

member task force was created in order 1o establish criteria, now

referred to as the "Mission Statement,” to guide i’?ﬁfe‘j devéiapmeﬁi,

selection and construction of an é;@gf@gafia@& 1{ M&ﬁ%&ﬁ&% to fhe o

bombing's victims and survivors. The Mission Staternent se&%ts;fé@f :

henor those who were killed, thoss whe survived, fmsew‘z‘m he%@eé, e

and these ﬁm}g@& forever. i calls for the pre‘sez%ﬁi&m of the Szmrz%r ,

free, anda sgeéia} place for children. Lastly, it calls For the M&m@ﬁaﬁ

13



to offer feelings of comfort, strength, peace, hope, and serenity, and
ultimately provide an uplifting experience, enriching the spirit of
those who visit.

Figure 2 4: The master plan of Oklahoma City National Memorial.

The site for the Oklahoma City National Memorial is located

on the northern edge of the downtown business district in Oklahoma

City, Oklahoma. Robinson and Harvey Avenues bound it on the east

and West, and by 4th and 6th Streets on the north and south. The 3.3-

acre site includes the footprint of the former Alfred P. Murrah

. building, a portion of 5th Street that has now been permanently
closed, and a surviving tree located north of 5th Street. Also included

are the sites of a parking lot, the former Water Resources Board




